Ai__EAEYZIZ : Mia diadpouri rou LETOUOIWVE! To Opaua Tn¢ puUone aiAd kai Tou
T0r0U....

MepiAnwn AinAwpaTikng Epyaciag Tou ApioTeidn MéTpou 010 TUNHA APXITEKTOVWY
Tou MavenioTnuiou Matpwv. KadBnyntec: M. Apaywvag , ©. Ao&adnc.

O epiGAmG ™G Mepoepovng

Exei nou @UTpwve pAUcKoUpI KI Aypia HEVTa
K €Byale n yn TO NPWTO KUKAGKIVO
Twpa xwpidTeg nalapelouy TOIUEVTA
Kal Ta MOUNIG MEPTOUV VEKPA GTNV UYIKAKIVO

Koiprioou Mepospovn ommv aykaNid TG yng
>TOU KOOIOU TO WNAAKOVI NoTe |n &avapyeic

Exel nou opiyave Ta xEpia Toug of JUOTEC
EUAGBIKA MPIV KINouv aTo BuoIaoTTPIo
TWPA NETAVE TA ANOTolyapa Ol TOUPIOTES

Kal TO Kavoupylio nav va douv To JIUNCTTPIO

Kolprioou Mepoepovn. ..

Exei nou n 6aAacoa yivoTav euloyia
KI FTav €UxT) TOU KAunou Ta BeAdopara
Twpa kapidvia kouBaav oTa vaunnyeia
Adeia KoppIa , a1depIka , naidid K eAdopara

Koiurioou Mepoepown. ..

MEoa and Toug oToixoug Tou, o Nikog T[katoog, napouoidalel TIG
Yneidec nou ouvBEéTouv TO NoAudidoTaTo Pwoaikd Tng EAeuoivag Tou
X0EC KAl TOU ONHEPA METAPEPOVTAC TNV HeAAyxoAia pEoa anod Tnv
NnPAydaTikoTNTa ToUu ' coupeaAioTikoU = EAAnvikouU Toniou...

O1 aAM\olwoeIc nou €xel OeXTEI O TOMOC €ival onMAvTikéG. To QuUOIKO
avayAugo £xel aAAa&el. H akToypappn ano 1o 1940 kai PeTA OEXTNKE
MEYAAEG enepBacelg. O1 Ao@ol nou peExpl To 1950 €oTekav yia va
unevBupifouv Tnv 1epOTNTA TOU TOMOU, ONWeEpa Oa npéEnel va
avalntnBoUv paAAov oOTOUC TOiXoug TwWV OUYXPOVWV KTIpiWV, €V N
MOAUOMEVN aTPOO@alpa ennpealel, €kT0¢ and Toug CwvTavoug
opyaviopoUG, kal Ta apxaia Agiwava TnG 1epn¢ noAng. Tov daAloTe
eUQOPO, KAAAIEpYROINO KAGuno Tou Opiaciou Mediou, oAPEPA TOV €XOUV
kaTaAdpel ol anoBnkec. H diatapa&n Tou HIKPOKAINATOG NTAV N ENOMEVN
ouvénela, kKabwe €va pgeydlo pépog Tou Oplaciou Mediou €xel KaAu@Oei
nAéov Mde XIANIAOEC TETPAYWVIKA TOIMEVTOU Kdl ao@dATtou. Ta oOpia
OTEPIAC Kkal Bdalacoag €xouv xabei, agou n KoIvl XPNon nou E€xel



anodoBei oOTOV TOMO, aUTH TNG anoBnkng, Ta E&evwvel. Ta oOpia
ENIQUAAKNG TOou kOAnNou Tn¢ EAeuoivag and Tnv poAuvon Exouv
EenepaoTei, HETATPENOVTAC TOV O VEKPO UdATIVO TOMO.

To Tonio Tou Opiaciou Mediou AeIToupyei NAEov gav pia yiyavTia
unxavr, oTnv onoia MeETAPEPOVTAl NPAYPATA KAl EVW N avBpwnivn
kAipaka anouolddel. ZTo AAAOTE aypoTIkO TOMio, ONOU 0 XpOVOG €KAVE TO
KUKAO TOu, onueEpa OAa kivouvTal pnxavika-ayuyxa. To ©pidcio Medio
£XEl JeTaPBei o€ pia katdotaon A-Tonou, A-puxou TONou.

“" To oTpwpa nou £xel kKaAUWel To Opiaocio MNedio dev eniTpENEl
otn Nepoepovn va avéBel 0TO NAVW KOOHO! "’

H véa kataoTtaon (G-ywuyxou, G-TOMou TOMOU) KATAPYEi TNV onoladnnoTe
10eoAoyIkn kal alBepikn €ikdva Tou IEpou TONou TnG EAguacivag.

AuTOC 0TAONKE KAl 0 BAocikOC NpoBANUATIONOC yia Tnv dieEaywyn TNG
AinAwpaTikng Epyaaciac.

H ouvBeTikn npoBeon eival n dnuioupyia piag diadpopng (d1_EAEYZIX)
nou napouciadlel To dpdpa TnG duong (yevvnon- {wn- 8avaTtoc) aAAd
kKalr Tou Tonou.

H oTpatnylki nou akoAouBnbnke NTav n onuelakn eneppaaon yia va
evioxuOei kal va gnv aAAa&el Tov XapakThnpa Tou TOMOU.

TEooepic €ival ol BaoikéG enePBAceiq :

To onueio TNG " " avaduong ' * nou BpiokeTal oTo AOPO TNG
AkponoAewc TnG EAeucivac. H enitAoyn Tou NpwTou OTOoIXEioU ekPpalel
TV " apxn '’ TNgG yévvnaon onou opifw kal Tnv apxn Tng nopeiag. H
uhonoinon Tng yiveTe yéoa ano pia nalia de€apevn nou BpiokeTal
OTOV XWPO, UE HIA ONEIPOEIDNC KATAOKEUN MOU OTO KEVTPO TNGC UNAPXEI
pia podia (unooxeon ENICTPOPNG KaTa To HUBO TnG MepoePovng ).

To deUTEpPO Oonueio " "To népaopa ', To népacpa and Tn Blounxavia
Tou TITAN. H nopeia kivoUpevn and avaToAlk@ npog dUTIKA ouvavTa TIg
Biounxavieg. 'Eva onueio nou aAAadlel onpavTika Tnv nopeia Tou
nepinynTn aAAd kai Tou TOMNOU.

'Eva népaopa Yeoa anodo Toug '~ onaoTnpec '’

To TpiTOo Onueio €ival "' o mupyog "' nou BpiokeTal oTN MEON TNG
d1adpopnc Tou paywpévou Toniou. O NUPYOC NPOEKUYE ANO TOV EVETIKO
nUpyo nou BpiokOTAvV O0TOV TOMO npiv Xabouv ol Ao@ol.

To TETApTO KAl TEAEUTAio onpeio " n kGBodog "' nou BpiokeTal oTNV
aykaAid nou dnuioupyouv ol evanoypeivavTeg 1Epoi Adgol Tng EAeuacivag.
Mia aykaAld Nou OUYKEVTPWVEI €IKOVEC TOU TOMOU nou xavovrai!

Kal ol TEOOEPIC ONUEIQKEG eNEPBATEIG ouvdEovTal WE Wia ggipa "'
odnyov ', KABETWV PHETAAAIKOV OTOIXEiwv nou diagoponoiolvTal 0TO
HEYEDOC TOUC .
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Abstract

The synthetic intention is the creation of a passage (di_ELEUSIS=
through Eleusis) that will not only present the drama of Nature
(birth-life-death) but the place’ s as well.

The four interventions are the following :

The first point is “The emergence” which is situated on the hill of the
citadel of Eleusis, which is also the highest part of the town . “The
emergence’ is a square lake with emerging water and a
pomegranate tree that symbolizes the

promise of return in the centre...

The second point is “The passage’”, both the passage through the
industries that have changed the character of the place decisively
and the passage through the struggle in life , work...

The third point is “The Tower” which is situated in the middle of the
way of the eaten landscape. The Tower was situated at the place of
a Venetian tower which existed before the destruction of the hills...

The fourth and last point is the “The Descent” which is situated in
the heart of the remaining hills of Eleusis. The Descent is a
“building’ that operates as a collector of the sights that have been
lost from the place...

All four specific interventions are connected with a line of “Guides”.
The Guides are metal pillars whose height changes along the course.

Passage (Di_ELEUSIS = Through-Eleuis) A passage that transmutes
the drama of Nature and the drama of the place...



001 i_ELEUSIS

Persephone’s Nightmare Genius Loci Horizontal section +5.00 Natural das -relief

Where pennyroyal and wild mind used to grow
‘and the earth brought forth her first cyclamen
now peasants are selling out the concrete
and the birds drop dead into the tall furnace chimney.

Sleep, Persefons
in the ambraca of the earth
Never come out again

on the balcony of the world

Where the mystery's initiates used to join their hands

and go off to see the new refinery.

Sleep, Persefone
inthe embrace o the eath
Never come out agai

on the balcony of the world

re the sea used to be a bountiful bles
and the bleating was a prayer on the plai
now trucks are hauling to the shipyards

empty bodies scrap iron kids and metal sheets

Sleep, Persefor
in the embrace of the earth
Never come out again

on the balcony of the world




The synther s the creation of a passage (di_ELEUSIS=
through Eleusis) rat wil not only present e drams of Nature
(birth-life-death) but the place’ s as well.

The four interventions are the following :

The first point is “The emergence” which is situated on the hill o the citadel
of Eleusis, which s also the highest part of the town . “The emergence” is a
square lake with emerging water and a pomegranate tree that symbolizes the
promise of return in the centre.

The second point is “The passage”, both the passage through the industries
that have changed the character of the place decisively and the passage
through the struggle n lfe , work.

The third point is “The Tower” which is situated in the middle of the way of
the eaten landscape. The Tower was situated at the place of a Venetiay tower
which existed before the destruction of the hils

The fourth and last point is the “The Descent” which is situated in the heart
of the remaining il of Eleusis. The Descent is a "building” that operates as a
collector of the sights that have been lost from the place.

Al four specific interventions are connected with a line of “Guides”. The
Guides are metal pillars whose height changes along the course.

di_ELEUSIS







003 di_ELEUSIS

Frames of the route

“The emergence”
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